According to the general theory, in the Attic dialect in the forms of second-person singular of the present indicative middle and passive of verbs with athematic conjugation s was restored by way of analogy to forms of perfect indicative and pluperfect middle and passive (thus t…qesai, †stasai). Some contemporary linguists are uncertain whether s was always restored. They believe that in Attic dialect and in other dialects there are also forms where the intervocalic s disappears without contraction and the forms contracted (dÚnai, dÚnhi and dÚnasai; ™p…stai, ™p…sthi and ™p…stasai). It is hence problematic to which dialect forms ending in -ai and -hi belong to and what is the type of contraction.
THE OPINIONS OF MOdERN LINGUISTS
Goodwin believes that the forms contracted in -ai occur "occasionally".
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Smyth is more precise and claims that these forms are poetic, dialectic or late. 3 Schwyzer provides the forms and the place where they have occurred (dialects, works or authors): ™p…stai -appears in Attic tragedy and in Pindar, ™p…sthi in Theognis, dÚnai -Aeolic and doric form, dÚnhi in Eurypides and on Ptolemaic papyrus, dÚnasai in Homer. 4 Brugmann also found forms with -ai in tragedians, but he does not specify the place of their occurrence. 5 Jurewicz mentions the dÚnhi form. He only observes that in present both forms are used: dÚnhi and dÚnasai.
6 Moreover, Smyth in his The sounds and inflections of the Greek dialects: Ionic dialect states that the ™p…sthi form in Theognis is the result of the contraction of -e and -ai: -a(s)ai > -e(s)ai > -hi. 7 The ™p…stai (-ai < -asai) and the ™p…stasai form (characteristic of the Attic dialect) occur in doric dialect of Pindar and in Aeschylus. According to Smyth, the dÚnasai form appears in Homer, in Pindar and in Attic prose, but Attic poetry notes the occurrence of dÚnai. The dÚnai form is also characteristic of doric dialect. dÚnhi is the form resulting from Ionic dÚneai, dÚnasai occurs in Attic dialect. 8 Adrados believes that the dÚnhi form can be Attic or old Attic and that this form is based on Ionic 12 Herodian adds that these forms rarely occur in Attic dialect:
PÒqen tÕ dÚnhi kaˆ ™p…sthi; ¢pÕ toà dÚnasai kaˆ ™p…stasai kat¦ p£qoj 'I£doj dialšktou gšgonen ™nde…v toà s kaˆ tropÍ toà a e"j e dÚneai kaˆ ™p…steai, kaˆ kr£sei toà e kaˆ a e"j h fulattomšnou kaˆ toà i dÚnhi kaˆ ™p…sthi. aÛth d ¹ crÁsij par¦ mn to‹j poihta‹j m©llÒn ™sti, par¦ d to‹j ¢ttik…zousi span…wj.
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why dÚnhi and ™p…sthi? In the Ionic dialect the forms dÚnasai and ™p…stasai gave way to dÚneai and ™p…steai with the disappearance of s and with a changing a into e and (forms) dÚnhi and ™p…sthi with the contraction of e and a into h and with a retaining i. This use is more frequent in poetry, in Attic dialect it is rare. tÕ d dÚnhi kaˆ ™p…sthi kat¦ p£qoj lšgousin, aej ¢pÕ toà dÚnasai kaˆ ™p…stasai, dÚnaai ™p…staai kaˆ 'Iwnikîj dÚneai kaˆ ™p…steai, kaˆ kat¦ kr©sin toà e kaˆ a e"j h dÚnhi kaˆ ™p…sthi, kaˆ mšnei tÕ i prosgegrammšnon.
14 As for dÚnhi and ™p…sthi one say that from dÚnasai and ™p…stasai (is) dÚnaai, ™p…staai, and in Ionic dialect dÚneai and ™p…steai and after the contraction e and a into h dÚnhi and ™p…sthi (forms appear) and i is added.
According to Herodian, dÚnhi form originated from: dÚnasai > dÚnaai > dÚneai > dÚnhi. The changing a into e is characteristic of the Ionic dialect, thus, according to him, the forms ending in -hi are Ionic.
The Theodosius presents a completely different view of the way of contraction. According to him, dÚnhi and ™p…sthi forms are the result of the contraction of two a: tÕ dÚnasai kaˆ ™p…stasai kat¦ ¢pobol¾n toà s ™kfšrousi: dÚnaai kaˆ ™p…staai, kat¦ d suna…resin tîn dÚo aa dÚnhi kaˆ ™p…sthi, prosgrafomšnou toà i. One quotes dÚnasai and ™p…stasai (forms) after the loss of s: dÚnaai and ™p…staai, after the contraction of two aa dÚnhi and ™p…sthi with i added.
However, the opinion of Theodosius relates to Aeolic dialect. On the other hand, Herodian does not mention these forms in Aeolic dialect. Thus we can believe opinions of Herodian and Theodosius to be independent.
Based on the above, Herodian and Theodosius, the ancient grammarians, in contrast to modern linguists, analyse in detail the way of contraction in the forms ending in -hi. They disagree in which dialects the contracted forms are present.
They are, as far as I know, the only sources known to us about this.
THE FORMS IN POETRY 16
After discussing the ancient and contemporary grammarians' opinions on the subject, we should analyse the contracted forms in poetry of archaic and classical period. Below, for the problematic verbs I present forms found in the critical apparatus having regard to the fact that every copist and editor corrects the variants preserved in the manuscripts in order to present a coherent and standardized text.
we should pose a fundamental question in which dialects, according to the general theory, the contracted forms are present. Generally, the contraction is characteristic of the Attic dialect. However, the forms of athematic verbs ending in -sai are exceptions. In the Attic dialect s was reintroduced by the analogy of the verbs with stem that end with a consonant. Therefore, the ™p…sthi, dÚnhi and ™p…stai, dÚnai forms occurring in lyric poetry and in tragedy but not in early Attic prose, are probably not Attic. 17 It is also problematic which is the type of contraction.
The ™p…sthi and dÚnhi forms can be found in Theognis and in Anacreontics: Carmina Anacreontea 1984; Euripides 1916; Euripides 1944; Euripides 1973; IEG 1998; Pindarus 1987; Poetarum Lesbiorum fragmenta 1955; Sophocles 1970; Sophocles 1973; Theocritus 1999. 17 See above. According to Herodian, an ancient grammarian, these forms are poetic. Smyth also regarded these forms to be poetic, dialectic or late.
The theory of Herodian would be attested by forms in lyric poetry but there are only two forms in Anacreontics and one in Theognis so we do not confirm that certainly these forms are Ionic, especially because they occur in tragedy as well. And the question is why the contracted forms are present in writing Ionic dialect. This problem is difficult also because the written Ionic dialect had the forms without contraction whereas the forms contracted were observed in colloquial language.
18 Moreover, the Ionic forms in tragedy, in dialogue parts are difficult to explain. Considering that in Ionic dialect the forms without contraction occur more frequently, dÚnhi would be an exception with contraction or variant form to the also Ionic dÚneai form.
The dÚnhi form occurs also in comedy but only once 19 and as opposed to the forms in tragedy, it is a subjunctive with a regular contraction. This form can be found in Sophocles, in a choral part and in dialogue parts:
oÛtw kat' Ãmar oÙ dÚnai mole‹n pote (Soph. Ph. 798) 'All' Ó ti dÚnai m£kiston (Soph. Ph. 849) Based on the above, the forms in -ai occur in Pindar, Alcaeus, Theocritus and in tragedy. They are, as far as I know, all attested forms. In the light of the facts mentioned it is difficult to draw any specific conclusions. Lyric and tragedy 18 Marchewka 2002: 82; west 1982: 12. 19 Aristoph. Eq. 491. 20 Fiderer 1920 : 99. 21 Schwyzer 1939 contain the many words and forms which are not really doric or Aeolic. The language of poetry is different from 'normal doric' and 'normal Aeolic'. The poets use an artificial language, some elements of a heightened style which were regular in poetry.
The form in Alcaeus would be Aeolic, in Pindar would be Aeolic or doric, in Theocritus doric. whereas in tragedy, we cannot establish which dialect those forms belong to. According to Porson, those forms are more Attic. According to scholars the doric forms in the dialogue of tragedy, can also be explained.
22 Buttmann states that scholars express divergent views on forms with -ai. Some (as Porson) believe that they are Attic, some (as Schol. Victor.) that they are doric. He claims that Atticists reject dÚnhi Indicative (originating from Ionic dÚneai). However, the forms in -hi not only appear in Theognis (1043 Br. = 1085 IEG) and in Carmen Aureum, but also in Sophocles (Ph. 798) and in Euripides (Hec. 253). According to him dÚnhi Ionic form occurs also not infrequently in Attic writers, therefore it can be found as used by later authors. Consequently, he regarded the forms with -sai to be characteristic of the older Attic prose only whereas the forms with -hi to be in poetry and in later works.
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The five other forms of Present Indicative Middle and Passive raise doubts. It is difficult to establish whether they originate from thematic verb or athematic verb. pštomai / pštamai verb has both forms, thematic and athematic. LSJ note: "The only pres. in Hom. and Att. Prose is pštomai; pštamai is used by Sapph. These forms may be considered thematic. According to this interpretation pštei would be the variant form to pšthi from *pštesai, where e is the thematic The forms with -ei would show pass of mi-verb into the w inflection. The pšthi form may originate from athematic verb pštamai. pšthi would be the result of the contraction: pštasai > pštaai > pšteai > pšthi. In view of this type of contraction pšthi may be Ionic form. The form of three manuscripts with pšthi is not supported by any editor.
™f…hi is a contracted form of Present Indicative occurring in a choral part, which is noted only by Brugmann 27 and Schwyzer 28 : t… moi tîn dusfÒrwn ™f… hi (Soph. El. 143). Probably, this form originates from ™f…esai. This form is interesting, because the forms with -hi often appear in the second-person singular of Indicative Middle and Passive of the w inflection and linguists note the contracted forms of the Indicative of athematic conjugation only among deponent verbs. And Jebb notes the ™f…ei form.
29 However, the forms with -ei suffix are believed to be later. -ei was written in the fourth or third century B.C., 30 thus this form seems unlikely in tragedy.
To conclude, the forms of indicative in -hi and -ai appear in lyric poetry (™p… sthi, dÚnhi, ™p…stai, dÚnai), in tragedy (dÚnhi, dÚnai) and in comedy (dÚnhi), while they do not occur in epic poetry. There are nine 31 forms ending in -hi, and seven 32 in -ai. Most probably, I analysed all the places of occurrence of forms with -ai. In Pindar and Alcaeus there are two forms in -ai, one in Theocritus, four in tragedy, one of which is noted after Porson. The form in Alcaeus can be Eolic, in Pindar Aeolic or doric, in Theocritus doric. In tragedy, it is not possible to establish which dialects the contracted forms belong to. Thus, we must agree with Schwyzer that the forms with -ai ending are characteristic of Aeolic and doric dialect and they also occur in tragedy. The analysis of the opinions of ancient grammarians shows that the forms with -hi are not unknown to them. Most probably, in my view, the forms in -hi occurring in Theognis and in Anacreontics are Ionic. It is supported by the type of contraction and dialectal features of works. In tragedy there are only two forms with this contraction, while dÚnhi (Eur. in -hi and -ai are poetic, dialectic or late. The analysis of those forms in comedy do not reveal much as well, because there are not forms with -ai ending. There is one form in -hi, but it is subjunctive. The analysis of other texts also does not resolve the problem. Certainly the dÚnhi form can be found in poetry and in prose, but usually it is subjunctive. Based on the above, one may make a guess that the forms of indicative in -hi are Ionic, in -ai are doric and Aeolic, in tragedy the use may have been reasoned by the influence of the earlier literary tradition and the desire to produce a work of a heightened style. In comedy, dÚnhi form would not be difficult to explain. This would be considered a regular Attic form of subjunctive. In order to draw the conclusions concerning forms ending in -hi, the analysis of other texts, which I have not covered here, is recommended.
